History of Art 620

Ancient Roman Sculpture



MTWR HOUR

Mark Fullerton (fullerton.1@osu.edu)

Office: Hayes 100 (2-7481)

I. Course Objectives

This course explores the various sculptural arts in Etruria, the Roman Republic, and the Roman Empire.  Material studied includes portraiture and other statuary in bronze and marble, commemorative monuments with sculptured reliefs depicting myth, allegory, and history, and related carved, cast or modeled objects such as cameos, gems, and  metal vases with figurative reliefs.  We will be concerned with three primary questions: 1) How a distinctively Roman Imperial production of sculpture emerges from its Hellenistic and Italic backgrounds; 2) How this sculpture comes to be used across the entire Mediterranean, and beyond, in support of  Roman rule; and 3) How the Classically rooted styles of the early Empire give way to the more abstract Late Antique forms that themselves form the basis for artistic styles of the medieval world.  

II. Course Requirements

A. Examinations

There will be one midterm examination at the beginning of week five (DATE). This will include some or all of the following: slide discussions, slide comparisons, identification of terms, essay questions.

A final examination will be given at the date and time established by the University (DATE, TIME).  It will resemble the mid-term in format, but the essays will be comprehensive and more extensive than those on the mid-term.

B.  Research Paper

This course will require one paper of 8-10 pp., exclusive of bibliography and footnotes. In this paper, the student will treat one major sculptural monument from the period covered by the course.  All sources of information concerning this monument will be collected (literary, archaeological, epigraphical).  Secondary sources will be consulted, summarized, and evaluated; scholarly controversies will be highlighted.  The student will provide an interpretation of this monument, including its iconography and style, its relationship to other work of the times, and its reflection of general historical context. THE PAPER WILL INCLUDE A COMPLETE BIBLIOGRAPHY AND YOUR RESEARCH WILL BE FULLY DOCUMENTED THROUGH FOOTNOTES AND/OR ENDNOTES.  The quality of the research and its documentation will have a  major impact on the grade.  In short, it will be crucial to make clear exactly what was consulted, what information came from which source, and what was your process of reasoning fro reaching final conclusions. Other topics  may be considered with prior approval of the instructor.  The paper will be due DATE.

C. Final Grade & Grading Scale

The final grade will be figure as follows:

Midterm 

20% of final grade

Research Paper
40% of final grade

Final Exam

40% of final grade

A
93-100

A-
90-92

B+
88-89

B
83-87

B-
80-82

C+
78-79

C
73-77

C-
70-72

D+
68-69

D
60-67

E
0-59

D. Students with disabilities

Any student who feels that s/he may need an accommodation based on the impact of a disability should contact me to discuss your specific needs.  I rely on the Office of Disability Services to verify the need for accommodation and to help develop accommodation strategies.  Students with disabilities who have not previously contacted the Office of Disability Services are encouraged to do so, by looking at their website (http://www.ods.ohio-state.edu) and calling them for an appointment.

E. Academic misconduct

Students are reminded that academic misconduct is a violation of the code of Student Conduct and, per faculty rule 3335-31-02, must be reported to the

Committee on Academic Misconduct. The University defines academic misconduct as any activity which tends to compromise the academic integrity of the institution or subvert the educational process. (The University rules on academic misconduct can be found on the web at http://acs.ohio-state.edu/offices/oaa/procedures/1.0.html)  The most common form of misconduct is plagiarism.  Remember that any time you use the ideas or statements of someone else, you must acknowledge that source in a citation.  This includes material that you found on the web.  The University provides guidelines for research on the web at http://gateway.lib.ohio-state.edu/tutor.

F. Missed Assignments

No make-up exams will be given in this course. Only students with valid excuses (illness documented in writing by a physician or documented death in the immediate family) will be excused from an exam.  If the midterm is missed, with a valid excuse, the grade will then be determined by the paper and the final (50% each).  If the final is missed, with a valid excuse, a grade of “I” will be given, and an appropriate substitute assignment will be completed by the end of the first week of the following quarter. If you have any other reason for missing an exam, including travel plans or weddings, you will not be excused nor be given the opportunity to take an early exam.
III. Course Format

Class Meetings:

Each Class meeting will consist of one or more periods of lecture (30-35 minutes) interspersed with discussion periods (10-15 minutes).  Generally, the lecture will not be interrupted for questions, which can be held until the next discussion.  

OSIRIS :  

http://www.history-of-art.ohio-state.edu/pages/OSIRIS/index.html

OSIRIS (Online Student Instructional Review Image Site) is a web-based mechanism for providing essential information to students in History of Art classes.  Its primary function is to make images that were presented in class available for student review.  In addition, students can download syllabi and any other course handouts and materials from this site, and the instructor may occasionally use the site to post information concerning the course.  Depending on the availability of images for review, entire Powerpoint presentations may be posted for you to download.  In order to take advantage of this review, you can use OSU public computing sites.  If you have a broadband connection in your home, dorm room, etc. you should be able to access the information easily.  Be sure to have current versions of browser and .pdf reader software; Acrobat Reader is a free program you can download from the OIT site.  Dial-up connections may be inadequate for downloading images, and some versions of the AOL browser seem to have difficulties with OSIRIS.  As soon as the first image carousel or .ppt file is posted, you should download and view it.  You don’t want to wait until the night before the first exam for this! 

 IV. Texts 

The following books have been ordered for the course. Specific reading assignments are given in the course schedule below. In addition, there will be several articles assigned that will be put on electronic reserve. These volumes are also on closed reserve in the Fine Arts Library. 

M. Beard and J. Henderson, Classical Art: From Greece to Rome (Oxford, 2002)

O. Brendel/ J. Pollitt, Prolegomena to the Study of Roman Art (Yale, 1979)

T. Hölscher, The Language of Images in Roman Art  (Cambridge, 2004)

D. Kleiner, Roman Sculpture (Yale, 1992).

J. Pollitt, The Art of Rome (Cambridge, 1993).

IV. Course Schedule

Week

Topics & Readings

1

Introduction; Hellenistic Sculpture



Kleiner Introduction

2 

Etruria; Roman Republic



Kleiner  chapter 1


3 

Augustus



Kleiner   chapter 2

4 
 
Julio-Claudians; discuss Hölscher



Kleiner chapter 3

5 

Midterm; Flavians



Kleiner chapter 4
6 

Trajan; Hadrian



Kleiner chapter 5

7 

Antonines; discuss Beard and Henderson 



Kleiner chapter 6

8 

Severans; Sarcophagi



Kleiner chapter 7

Papers due

9 

Soldier-Emperors; Tetrarchy



Kleiner chapters 8,9

10 

Constantine; Discuss Brendel/Pollitt



Kleiner chapter 10

V. Books on Reserve

The following are placed on Open Reserve in the Fine Arts Library:

I. Greek and Hellenistic Art - General

J.G.  Pedley, Greek Art and Archaeology (2002)  DF130 P442002. 
J. J. Pollitt, Art in the Hellenistic Age (1986) N5630P5851986.

R.R.R. Smith, Hellenistic Sculpture (1991) NB94S651991.

II. Etruscan and Roman Art – General

M. Beard and J. Henderson, Classical Art: From Greece to Rome (2001) N5610B2952001

R. Bianchi-Bandinelli, Rome - the Center of Power (1970)  N5670B481.

--------------------------, Rome - the Late Empire (1971) N5763B5111971b.

O. Brendel, Prolegomena to the Study of Roman Art (1979) N5760B731979.

O. Brendel, Etruscan Art (1978) N5750B671978. 

J. Elsner, Art and Text in Roman Culture (1996) N5760A7311996.

-------------, Art and the Roman Viewer (1995) N5760E4811995.

-------------, Imperial Rome and the Christian Triumph (1998) N5760E4841998.

T. Hölscher, The Language of Images in Roman Art  (2004).

D.E.E. Kleiner, Roman Sculpture (1992) NB115K571992.

A.& N. Ramage, Roman Art - Romulus to Constantine (2005) N5760R362005.

 N. Spivey, Etruscan Art (1997) N5750S6651997.

D. Strong, Roman Art (1988) N5760S68.

III. Selected Specialized Studies

E. Bartman, Portraits Of Livia : Imaging The Imperial Woman In Augustan Rome (1999) NB165L58B371999. 

R. Brilliant, Visual Narratives (1984) N5750B681984.

K. Galinsky, Augustan Culture : An Interpretive Introduction (1999) DG279G171996.

P. Holliday, The Origins Of Roman Historical Commemoration In The Visual Arts (2002) N5760H652002. 

D.E.E. Kleiner, Roman Group Portraiture : The Funerary Reliefs Of The Late Republic And Early Empire (1977) NB1296.4K551977.

M. Koortbojian, Myth, Meaning, and Memory on Roman Sarcophagi (1995) NB133.5S46K661995.

H. P. L'Orange, Art Forms and Civic Life in the Later Roman Empire (1965) N5760L61.

B. Ridgway, Roman Copies of Greek Sculpture (1984) NB94R5541984.

C.B. Rose, Dynastic Commemoration And Imperial Portraiture In The Julio-Claudian Period (1997) NB1296.3 .R67 1997.

P. Stewart, Statues in Roman Society: Representation and Response (2003) NB115S742003.

M. Torelli, Typology and Structure of Roman Historical Reliefs (1982) NB113T57.

S. Wood, Roman Portrait Sculpture 217-260 A.D.: The Transformation Of An Artistic Tradition (1986) NB1296W661986. 

P. Zanker, The Power of Images in the Age of Augustus (1988) N5760Z371988.
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